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In the collection of essays and companion exhib-
ition entitled, “Mystical Landscapes from Van Gogh 
to Emily Carr”, Katherine Lochnan, Senior Curator, 
International Exhibitions, Art Gallery of Ontario 
organizes a collection of landscape paintings creat-
ed between the late 1800’s to early 1900’s into eight 
categories. Among these categories are: the con-
templative landscape, the mountain landscape, the 
wilderness landscape and the visionary landscape. 
She analyzes the iconography or symbolism used by 
each of the artists she’s chosen to represent these 
categories to support her thesis that there is a strong 
spiritual content in all of the categories that crosses 
artistic instruction and personal experience.

The body of work created by Dennis Evans, Richard 
Crack and Susan Crack for their collaborative exhib-
ition, “Between Heaven and Earth,” expresses many 
of the spiritual characteristics noted by Lochnan. 
Intellectually and visually, each artist has incorpor-
ated metaphors for contemplation, communication 
between the human and divine, the infinite, trans-
formation, and spiritual renewal into their pieces.

Each of the works suggests that their creators spend 
time thinking about the visual language of land-
scape, extending their creative vision beyond the 
inherent aspect of ‘scenery’. Their landscapes are 
filled with thoughts and feelings. Each artist uses 
their expression of the landscape to reveal nature’s 
story. Yet each work expresses two things at once—
the abstract and the recognizable. The landscape is 
the artists’ inspiration; paint and yarn are the tools 
to tell that story. The artists see something that 
they feel compelled to reveal through their chosen 
medium.

This exhibition represents a trilogy. Three long-time 
friends and fellow artists show three collections. 
Each artist’s work represents one element of that tril-
ogy. Between, Dennis Evans; Heaven, Richard Crack, 
and Earth, Susan Crack. The totality of these works 
represents continuity, unity and the infinite.

BETWEEN: The spirit residing in all things and the 
resonance emitted by the landscape. Its timbre links 
all that is between heaven and earth. Lochnan states 

that “all mystical experience, like artistic creativity, 
begins with contemplation.” Dennis’ compositions 
feature open spaces, inviting the viewer to bring 
their own experiences. Clouds and sky, emblazoned 
by the sun, exhale toward heaven as though a great 
breath has been pushed from earth. Like guardians 
or ghosts—the iconic Celtic symbols emerge and 
recede to link the viewer with our human relation-
ship with the land and remind us to embrace our 
place in the natural flow of life. The deliberate choice 
of a soft palette emphasizes the space as a place  
of mystery and solitude. The sun, the most ancient 
and powerful of images, is a universal symbol of  
the divine.

HEAVEN: Mountains have long been seen as the 
connection between the human and the div-
ine. Richard’s paintings are punctuated by peaks,  
the bodies of which remain bound to the earth. 
Peaks touch the sky, as if reaching for the divine. 
The sense of power, the solitude of the climb to the 
summit and the power of the mountains’ physic-
al and visual presence is conveyed using fields of  

colour and linear ‘horizons’ that bridge the divide 
between the two realities. Characterized by min-
imalist, planar design elements, some textured, 
some flat, the built-up layers of colour and texture 
in these paintings convey the essence of the land-
scapes he has experienced.

EARTH: In her tapestries, inspired by landscape 
and abstracted to its basic elements, Susan’s work 
urges the viewer to feel the Earth’s inherent sensual  
nature. All the colours and textures of sunlit mead-
ows, fields, ponds and aspen woods are captured. 
Highly interpretative and conceptual, there is an 
intimate comfort within these landscapes, a result 
of the time she has spent observing nature. The 
woven threads of the tapestry are Susan’s personal  
interpretation embodying a sense of place, season 
and time of day, creating joyous works inviting 
meditation.



Dennis Evans: Artist’s Statement

In this group exhibition, I chose to present the Celtic 
symbols, either in sharp focus or subtly emerging 
or receding in the landscape. The image high-
lights the non-physical aspect of the landscape. 
Just slightly out-of-reach, the image says, “there 
is something else”. As a colleague described it, 
the landscape is “whispering” to the painter to 
be captured in paint. The symbols connect with 
the sky, the earth and everything in-between. The 
shape of the symbol, its configuration in three or 
four, is key to the message that there is a spiritual  
connection with nature.

I use three-sided symbols to represent the many dif-
ferent concepts of “three” such as mind, body and 
soul; past, present and future; life, death and rebirth; 
creation, preservation and destruction, Father, Son 
and Holy Ghost, thought, feeling and emotion; 
earth, air and water. Four-sided designs represent 
series of four. In my work, the four sided symbol rep-
resents the four seasons. The Celtic rope stands for 
infinity, continuity and longevity. With clouds and 
sky emblazoned by the sun, my landscapes exhale 
toward heaven as though a great breath has been 
pushed from the earth.

Nature, as the subject of landscape painting, has 
long been a metaphor for the divine. In my col-
lection of work created for “Between Heaven and 
Earth”, conceptions of life and death, existence and 
spirituality are represented by mountains, the sky 
and clouds. My intention is that there is no separa-
tion between human and nature. When measuring 
our human scale against that of the landscape, the 
viewer is the detail—like those captured inside the 
frame. Now, like the rocks, the trees, the sky and the 
water, the viewer senses that we are all part of the 
infinite, and there is meaning to life.

If You Want to Remain Naive,  
Don’t Look at the Light
24 x 48 x 4 inches

Different notes played  
at the same time

36 x 48 x 3 inches

Breathe In / Breathe Out
36 x 48 x 4 inches



Revealing what can’t be understood
36 x 48 x 4 inches

Where does the  
sunlight go after dark?

36 x 48 x 3 inches
Turn up the melody!
36 x 48 x 4 inches



Richard Crack: Artist Statement

I am fascinated by the dichotomy of mountain  
landscapes. They can have aspects of similarity and 
diversity, atmospheres of threats and promises, 
moods of mystery and familiarity, auras of perma-
nence and transition, monochromatic and vivid  
colours, and emotive qualities of emptiness and 
longing to abundance and joy.

Mountains are complex natural structures sculpted 
by forces of nature over countless millennia. How-
ever, we witness these processes through the brief, 
ever-changing and chimeric lens of the planet’s 
weather under sunlight, moonlight and starlight—
never the same twice, at least to our brief spans.  
My objective is to simplify these mountain ‘moods’ 
and present some of their contradictions and 
changeabilities—to create individualized paintings 
that capture aspects of mountains’ variable natures 
to which I am giving personal expression and mean-
ing through my paintings.

To this end I use artistic techniques of simplifica-
tion—limited palettes, large areas of plain or tex-
tured colours, plain shapes and lines, hints of atmos-
pherics, basic perspective, and free-formed shapes 
contrasted with precision edges. The straight-edged 
horizon band in my paintings is a device that  
anchors both the composition and the viewer in the 
landscape; a compositional strategy that character-
izes my style. Although they are non-literal in depic-
tion and composition, these landscape paintings  
are still reality-based. Rather than literal renditions, 
my paintings convey my emotional and spiritual  
reactions to mountain landscapes.

An observation by artist Dennis Evans, offered an 
astute and succinct summary of my painting style, 
“It is amazing how strong graphics can capture the 
spirituality of the Canadian Rockies.”

New Snowfall: Mount Athabasca from Parker’s Ridge (Detail)

Mt. Sir Donald Behind the Ochre Slopes  
on the Glacier Crest Trail
36 x 36 inches

Night over Mt. Beatty Glacier
40 x 30 inches



Far Left 
Blue Mountain
40 x 30 inches

Centre 
New Snowfall: Mount Athabasca from Parker’s Ridge
40 x 30 inches

Right 
Late Evening over Glacier des Poilus and Isolation Peak
40 x 30 inches

Sunset Near  
Beauvais Lake I (Diptych)

80 x 30 inches



Susan Crack: Artist Statement

Each tapestry represents a creative journey from 
sketching a scene to the slow weaving of yarns at 
the loom. For me, sketching is more than just gath-
ering visual material; it’s a way of contemplating the 
landscape and becoming  a part of it for a short time.

The second stage of my journey is with a deeper, 
more conceptual approach. I create small collage 
paintings. Collage is a wonderful medium, shift-
ing my interpretation from the linear mark-making 
of sketching to the arranging of colour and value 
shapes. I work intuitively constructing patterns that 
express the moods of the landscape, the seasons 
or the time of day. Some aspects can be seen as 
metaphors adding more layers of meaning: a river 
representing life’s journey and the passing of time 
or a patchwork field with its implications of warmth 
and comfort. My favourite metaphor is the checker 
board. In addition to providing a bold, graphic pat-
tern, it is a personal symbol of long-time friendships.

I start a weaving by choosing a collage painting as a 
reference that I feel will translate well into a woven 
expression. The tapestry is built up slowly, row by 
row, on a large upright loom. I use an ancient weav-
ing method, a modified soumak technique, to give 
a rich, tactile surface to the tapestry. From the hun-
dreds of yarns in my collection, I mix the colours, 
values and textures that will best express the sense 
of place and the spirit of the landscape.

The artistic process of distilling nature into its char-
acteristic elements and then reconstructing it into a 
personal expression of landscape is at the heart of 
my tapestries.

River Sunlight (Detail)

River Sunlight
40 x 56 inches

Morning Reflections
40 x 42 inches



Cottonwood Slough - Copper
40 x 40 inches

Aspen Spring
40 x 44 inches

Golden Meadow
40 x 35 inches Autumn Lake Fog

40 x 40 inches



About the Artists

DENNIS EVANS was born in Viking, Alberta. He is 
a graduate of the Alberta College of Art, majoring 
in ceramics and painting. He obtained a Bachelor 
of Fine Arts degree from the University of Calgary 
and a Master of Fine Arts degree from the University 
of Houston, Texas. Working for over thirty years in 
all areas of the arts, Dennis has been a teacher, an 
administrator, a production manager and an entre-
preneur. He now lives in Naramata with his wife and 
operates his own gallery and studio. More exam-
ples of Dennis’ paintings and pottery can be seen 
at http://dennisevansnaramata.weebly.com or at his 
studio at 680 Robinson Avenue in Naramata, B.C

Richard Crack was born in Comox, British Colum-
bia. He graduated from a four-year program at the 
Alberta College of Art, earning a diploma in Fine 
Art. Richard has worked in a number of areas; as 
a draftsman, an audio-visual technician, a medical 
photographer, self-employed as a graphic designer, 
and as a graphic designer and prepress technician 
at a printing company. His current artistic interests 
are in the complimentary endeavours of landscape 
painting and photography, while his expressive liter-
ary interest lies in the writing and self-publishing of 
poetry and short fiction. He now lives in Kamloops, 
B.C. Contact Richard at silvertree@telus.net.

Susan Crack was born in Calgary, Alberta. She gradu-
ated from the Alberta College of Art, majoring in fibre 
arts and has both a Bachelor and a Master of Science 
degree in biology from the University of Calgary.  
Susan worked for over twenty-five years as a medical 
illustrator. She now lives in Kamloops, B.C. Contact 
Susan at susancrack@telus.net. 


